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The three important elements in a drama are Vastu or the plot, Neta or the hero and Rasa or the leading sentiment. Sanskrit dramatic criticism is mainly based on the poetic treatment of these elements* Vastu or the plot is of three kinds Prakhyata* or what is already well-known in the ancient epics or history, Utpadya or what is invented by the poet's own imagi* nation and Misra or what is composed of both thes?                    I
Varieties; Neta or the hero may be of four categories, DMmdatta, Dhiralalita, Dhirasanta, and Dhiroddhata* While heroism and fortitude are common to all, sublimity, amorous gaity, tranquillity and boisterous-mess are respectively their distinctive features. Rasa or sentiments are nine in number, (Vide Appendix A-20).                    I
Sringara or the erotic, Vira or the heroic; Karuna or the pathetic, Hasya or the comic, Raudra or the furious* Bhayanaka or the frightful, Bhibatsa or the loathsome, Adbhuta or the wonderful and Santa or the tranquil*                    /
Four different kinds of dramatic styles are prescribed                     i
in works of dramaturgy to suit the various sentiments                     \
and they are called Kaisiki, Arabhati,   Sattvati and                     f
Bharati.                                                                                          I
Types of Drama
Dramatic compositions are called Drisya kavyas,                     ||
since they are meant to be seen on the stage, as differ-                    "
entiated from the epic and other varieties called Sravya kavyas which are only meant to be heard and enjoyed. They are also called Rupakas since the events and sentiments dealt with in the play are visibly represented in the person of the C-J1